
DRAWING/IMAGINGMATERIALS:

ALAIYO BRADSHAW

IN CLASS ASSIGNMENT: 

large drawing pad
sketchpad

graphite pencils and erasers
color pencils for in-class exercises

ruler  
triangles
t-square

ANALYSIS AND CONVENTION 
Analysis of Space- Perspective Study 
 
(key vocabulary-wite in the definitions) 
1. PERSPECTIVE-

2. HORIZON LINE-

3. EYE LEVEL-

4. PICTURE PLANE- 

5. VANISHING POINT(S)-

6. GROUND PLANE-

7. ORTHOGONAL-

8. CENTRAL RAY OF VISION-

9. STATION POINT-

10. DIMUNITIVE-

11. CONVERGENCE-

                                                      EYE
                                                       
                                  LEVELS
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One-Point Perspective 
Analysis of Space- Perspective Study 

One Point Perspective- Look straight down a 
street, hallway or room to find the end point. The 
parallel lines converge at the horizon. Use an angle 
finder to establish the angles. Be aware of the of the 
diminishing sizes of objects as they recede in space. 
The vertical lines are all straight and parallel. Apply 
this to your your Library drawing.

ASSIGNMENT 1-  One-point perspective. Use the 
in-class set up to draw 1 pt perspective grids. Your 
station point and convergence lines will change as 
will your ground plane.
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Two-Point Perspective 
Analysis of Space- Perspective Study

Two Point Perspective- Two distance/vanishing 
points are utilized. Most objects are made up of 
sides which point in different directions so there will 
be two sets of parallel lines. Each set of lines has its 
own vanishing point.Used, for example, when you 
face the corner of a building, room or other geomet-
ric object. Often times one or both vanishing points 
will be outside of the picture area or off the paper. 
You should then employ the sighting technique. 
Draw at the same angle and use the edges of the 
paper as a guide. Make sure all the parallel lines on 
each side converge to the same point. Do the mea-
suring after you have already sketched in some of 
the lines. Continue the parallel lines until they reach 
the horizon. Use an extended piece of paper, tape it 
to original. Use string to match angle of sketch to 
the distance point beyond the original paper. Apply 
this to your object drawing in class and your Mu-
seum drawing.

ASSIGNMENT 2-  Use a large sheet of paper so 
that you can see the vanishing or end points which 
meet the horizon lines. Draw looking toward one 
corner of an object. Show the entire object imagin-
ing (again) that it is a large simple cube. First estab-
lish your eye level line lightly on the paper. Notice 
how the top lines and the bottom lines converge 
toward separate vanishing 
points on each side and on the eye level. Use pencil 
and lightly restate guide perspective/construction 
lines as necessary. Keep the lines 
lighter than the object lines.
(draw for one hour)
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Complete a finely detailed, carefully drawn one 
or two-point perspective overlay on tacing paper.  
Work on top of the museum interior or a copy of 
your original drawing

USING PERSPECTIVE TO SHOW THE THE 
FIGURE IN SPACE.- Use perspective to show how 
big a figure should be in the distance. Draw one 
figure and the horizon. Lightly draw in the figure’s 
vanishing point at any point on the horizon. Other 
figures of similar height will fit between the lines 
that join the top and bottom of the figure to the 
vanishing point. If your vanishing point and hori-
zon line are at eye level and you are at a standing 
point, the eyes or eye level of the people depicted 
will rest on the horizon line. 
REMEMBER: In perspective drawing the place-
ment of the human figure indicates the spatial depth 
and the changes in level. 
1. lst locate where each person is standing.
2. Extend this spot vertically and place the eyes 
of the head of each figure (if standing) on the hori-
zon line. 
3. Establish the height of the figure then use 
linear perspective to shift the figure right, left, up, 
or down into the depth of the perspective.Figures 
above or below the eye level should be first sized as 
if on eye level, placed there then moved around. 
4. When drawing people in a sitting position, 
draw a person standing alongside the chair first 
(take them out later). Use the established propor-
tions to draw the sam person sitting down. Notice 
the seated person is shifted down below eye level, 
unless you are seated and drawing the horizon line 
at the seated eye level.

Be careful with placement of the figure. It will in-
dicate scale and become an important element in a 
composition. It should not conceal or distract from 
the focus and essential features of a drawing. Use 
overlap to convey depth. You have to use 2-3 fig-
ures. How do they relate? How do they face? How 
are they positioned? How convincing are they in the 
space? What activity should go on in this room or 
space? (The figures should convey the nature of an 
activity and be appropriate to the place and setting)
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